8                              MANASAROVARA

cascades like dragons, and the crystal mansion of
Kuvera, the god of wealth, sung by Kalidasa in the
Meghaduta, shining in the emerald sky. Kawaguchi
only echoes the thoughts of countless Indian pilgrims
who from Vedic times down to the present day have
climbed those perilous steeps to worship at that won-
drous shrine.

The map (PL I) indicates the exact position of the
sacred lake and mountain and of the great rivers
diverging from that centre and pouring down the
Himalayan slopes on to the plains of northern .India.
The upper waters of the Brahmaputra flow* east ward
for nine hundred miles until they find an outlet at the
farther extremity of the Himalayas, turn first south
and -then west, along the borders of Assam, until
finally they join the Ganges in its course towards the
Bay of Bengal. On the opposite side of the lake,
though not in contact with it, the Indus flows west-
wards, emptying itself eventually in the Indian Ocean.
The symbolism of the Pur anas assumes that the Ganges,
Jumna, and their chief tributaries form the southern
arm of the river cross ways which diverge from Lake
Manasarovara. The northern arm of the cross does
not appear -on the map, and it is not quite clear which
river was meant by it. It may have been the Oxus
or'the river which flows into the Tarim basin. But
the Pauranic idea, which, as we shall presently discover,
is very strongly emphasised in the symbolism of Indian
art, is that the continent of Asia was to be conceived
as a four-petalled lotus flower, the eastern petal
containing China, the western Persia and the countries
beyond, the northern one Turkestan and the countries
beyond it, and the southern one India.